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AVANT-PROPOS. 


PREFACE. 


L'oirv'ra^'e  que  je  publie  aujourd'  hui,    renferme 
un  Cahier  d'Exercices  élémentaires  et  gradués  102 
Vocalises  pour  le  mécanisme  de  la  voix  pr.Sopra- 
no  et  Mezzo-Soprano  et  12  Etudes  pour  le  style 

Bien  qu'il  existe  déjà  bon  nombre  d'excellentes  vo- 
calises, j'ai  cru  que  mon  travail  ne  serait  pas  inutile 
et  qu'il  était  possible  d'offrir  aux  élèves  un  guide 
plus  sûr  que  ceux  qui  sont  généralement  adoptés. 

L'enseig-nement  en  général    et  celui  de  lari  du 
chant  en  particulier,  me  parait    dominé  par   deux 
grands  principes,  qui  bien  qu'élémentaires  sont  ra- 
rement appliqués  avec  méthode.  Les  progrès  de  la 
pédagogie  ont  mis  en  évidence  ces  deux  préceptes.- 
qu'il  faut  pour  arriver  à  un  prompt  et  heureux  ré- 
sultat, ne  présenter  à  l'élève  qu'un  obstacle  à    la 
fois:  et  en  second  lieu  qu'il  faut  s'attacher   à    le 
faire  triompher  des  difficultés  en  les  lui  opposant 
dans  leur  ordre  naturel.  En  d'autres  termes:       Il 
faut  un  travail  analytique  pour  arriver  aune  con- 
naissance synthétique.  Ce  sont  ces  principes  si  sim  - 
pies  et  si  féconds  cependant,  qui,  me  parait    —  il, 
ont  été  jusqu'  iciméconnus  et  dont  j'ai  cherché     à 
déduire  les  résultats  qu'ils  sont  susceptibles  dedon- 
ncr.   Afin  que  le  mécanisme  de  la   voix  par\ienne 
à  se  plier  à  toutes  les  formes  rythmiques  et  musi- 
cales possibles,j'ai    voulu  consacrer  un  exercice 
spécial  à  chaque  difficulté  en  particulier.  Enfin  je 
me  suis  attachée  conformément  au  principe  énoncé  ci- 
dessus,  à  présenter  les  obstacles  graduellement  et 
dans  leur  ordi-e  de  difficulté. 

J'ose  espérer  que  cet  ouvrage  viendra,  par  ses 
fruits, confirmer  les  heureux  résultats  que  j'en  ai 
tirés  en  l'appliquant  à  1  éducation  des  nombreuses 
élèves  qui  parcourent  en  ce  moment  une  brillante 
carrière.  Ce  sera  la  seule  récompense  réservée  à 
un  travail  pénible  et  ardu. 

Mathilde  Castrone  Marchesi. 


The  work  which  I  offer  is  a  book  of  elementary 
exercises  of  progressive  difficulty. 

102  exercises  for  the  mechaflism  of  the  voice 
(Soprano  and  Mezzo-Soprano)  and  twelve  exercises 
for  the  exécution. 

Although  a  great  many  excellent woiksof  the kind 
exist ,  -     I  think  my  work  will  noi  be  found  use  - 
less  and  that  it  is  possible  to  give  to  pupils  asiir. 
er   guide  thau  any  that  bas  been  used  before. 

Teaching  in  general  (and  especially  the  art  of 
singing)  it  seems  tome  is  governed  by  two  great 
principles  which  although  elementary  are  rarely 
systematic.  -  The  progress  in  the  art  of  teaching 
bas  both  thèse  principles  clearly  empbasized. 

First  in  order  to  attain  a  quickand  happy  resuit, 
the  pupil  is  given  but  one  obstacle  at  a  time  to 
over  come  and 

Secondly  that  it  helps  him  to  over  come  the  diffi- 
culties  when  they  are  given  to  him  in their naturai 
order.  -  In  other  words,  it  needs  analytical  woik 
to  obtain  a  synthefical  knowledge. 

This  very  simple  but  fruitful  principle  bas  been 
neglected  it  seems  to  me,  and  I  bave  endeavoredto 
draw  from  it,  the  results  of  which  it  is  capable. 

In  order  that  the  mechanism  of  Ihe  voice  should  be 
able  to  adjust  itself  to  ail  possible  rythmic  and  mu- 
sical form  I  bave  devoted  an  especial  exercise  to 
each  particular  difficulty.  -  In  a  word:I  havetried 
to  présent  the  difficulties  gradually  and  in  this  order. 

This  work  I  hope  may  attain  just  as  happy  re  - 
sults  in  the  future  as  it  bas  already  in  the  case  of 
my  numerous  pupils  who  bave  bada  brilliant  car- 
eer. -    That  is  the  highest  reward  for  care  fui  work 

Mathilde  Castrone  Marchesi. 
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EXERCICES  ELEMENTAIRES  GRADUES 


Translatep  by 
Mrs.  JOHN  P.MORGAN. 


Emission  de  voix 


Elementary   progressive  Exercises 

Pour  le  développement  de  la  voix. 

for  the  developement  of  the  voice. 

•  ■  »  — 

Attack  of  the  voice. 


Attacco  dì  iwce. 


Tous  jpb  Exereires  étant  éerifs  en  Ut,  Télève  doit 
les  transposer  dans  les  tons  qui  conviendront  le  mi- 
eux à  sa  \oLx. 
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Port  de  voix  chromatique.  The  Portamento  of  the  voice  chromatically. 

Portamento  di  voce,  cromatico. 
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Port  de  voix  diatonique.  The  Portamento  of  the  voice  diatonically. 

Portamento  di  voce,  diatonico. 


Gammes . 

On  transposera  les  gammes  et  les  exercices  dans 
touie  l'étendue  de  la  voix,  en  montant  a  chaque  fois 
d'un  demi  ton,  mais  on  évitera  de  faire  dépasser  à  la 
voix  le  son  le  plus  grave  ou  le  plus  aigu  qu'elle  pour- 
ra atteindre  sans  effort. 

4. 


Scale. 


Scalcs. 
In  adapling'  the  scales  and  exercises  to  the  compass 
'f  a  voice  he  carefiil  when  chromât ically  ascending', 
whether  in  a  high  or  a  low  voice  not  to  touch  the  ex- 
trême limit  of  fhe  voice. 
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Les  e.xereires  doivent  habifnellemenf  élre  étudiées 
apleiiu  >oix  sans  toutefois  la  forcer. 


The  exercises  must  be  sunjj,'  with  full  voice  yet  with- 
out  forcing'  the  organs. 
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Les  pammes  doivent  s'exécuter  en  mesure.  Pour  re- 
spirer il  faut  s'arrêter  après  la  première   note  de  la 
mesure  et  reprendre  le  son  que  l'on  a  quitté. 

19. 


The  seales  should  besun^' in  timej  inordertotake 
bi'eath  properly,stop  after  the  first  note  of  eachmeas- 
ure,  and  then  bcgin  again  withthe  same  tone. 


j,  y.  fî^jp\j^:!s^^:if\  ffrt.:;;  i^^^i^ofl-^fifly^^'^/^ 
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Toutes  les  gammes  doivent  être  chantées  dabord  len- 
tement et  en  respirant  a  chaque  mesure,  afin  de  bien 
développer  la  voix  et  d'établir  l'égalité.  On  pourra 
accélérer  le  mouvement  et  Ion  reunira  deux  ou  trois 
mesures  en  une  seule  respiration  quand  l'élève  sera 
plus  avancé. 


At  first  the  scales  must  he  sung  slowly  taking: 
breath  at  each  measure:  inorder  to  develop  and   e  - 
qualize  the  voice.  -   Afterwards  increase  the  tempo 
and  sing'two  and  three  measures  in  one  breath. 
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3t. ^  __^p.^^__ 
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11  ne  faut  aborder  ces  gammes  que  lorsqu'on  pourra 
les  chanter  vite  et  dans  une  seule  respiration. 

33. 


Thèse  scales  are  not  to  he  used  until  the  pupil  can 
sing' them  quickly  and  in  one  breafh. 
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41. 


Exercices  de  deux  et  de  trois  Notes,     |     Exercises  upon  two  and  three  notes. 

Esercizi  di  due  e  di  tre  note. 
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Exercices  de  quatre  Notes.    |    Exercises  upon  four  notes. 

Esercissi  di  Çuartine. 
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61. 


Exercices  de  six  Notes.    |    Exercises  upon  six  notes. 
Esercizi  di  Sestine. 


Exercices  de  huit   Notes.    I    Exercises  upon  eig:ht  notes. 

Eserciti  di  otto  note. 
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Exercices  pour  l'ég-alité  de  la  vocalisation.  |   Exercises  for  equalizing^  the  vocalization. 
M|  Esercizi  per  l'ugiialiansa  della  vocalizaxione. 
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Lorsqup  1  égalité  des  jiamnics  et  des  traits    sera 
parfaitement  établie,  on  pourra  les  ehanter  de  diffé 
rentes  manières;  pointés, piqués,  liés  et  piqués,mar 
qués,   flûtes,  sinropés,  rreseendo,  forte,  piano,  ete. 


Wlien  equality  and  rapidity  is  attained  in  the  sea- 
les  tliey  can  be  practieed  in  différent  ways:  N?73 
in  dotted  notes   NV  74  (marked)  N?  75  (marked  and 
lied)  N?76(with  explosive  tone.  NV77fflutetone) 
N?  78(syneopated)NV  79 (crescendo) N?  80(forte)  N?8I 
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75. 
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Traits  d'ag-ilité.    |     Rapidly  and  with  ag:ility. 
Ag-ilità . 


21 
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Traits  d'ag-ilité  .     |     Rapidly  and  with  ag-ility. 
Ag-ilità . 


Gammes    mineures,     j    Scales  in  minor. 
Scale  minori. 
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Gammes  chromatiques.    |    Chromatic  scale 

Scale  cromatiche. 

I);ins  Ics  cnnimencemcnts  on  jouera  la  gamme  chroma - 
(iqiic  au  piano  en  la  chantant,  afin  que  les  intonations  soi- 
ent parfaitement'exacf  es.  _  La  gamme  chromatique  est 
un  excellent  exercice  pour  lier  les  registres. 

96.  97. 


Play  the  chromatic  scale  on  the  piano,  at  first,  as  by 
this  means  the  intonation  becomes  moi-e  pure  :  The 
practice  of  the  chromatic  scale  is  an  excellent  exercise 
for  uniting  the  différent  registers. 
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Sons  filés 


Increasing^  and  diminishing-  the  tone, 
Messa  di  voce. 


On  ne  peu<  romniencer  à  travailler  les  sons     filés 
avant  que  la  voix  n'ait  acquis  un  certain  degré   de 
souplesse  et  d'égalité.   Cèst  pourquoi  il  n'en   a  pas 
été  fait  mention  jusqu'ici. 

104. 


One  should  not  use  this  exercise  until  fhe  voice  has 
acquired  a  certain  degree  of  flexibility,  hence  I  hâve 
not  spoken  of  it  beforc. 
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Notes  répètes 


Note   ripetute. 


Repeated  notes. 


Dans  cet  exercice  afin  de  faire  sentii*  la  note  répétée 
«m  fera  u^aye  d'une  légère  aspiration(ha,ha)choseque 
Ion  doit  éviter  soigneusement  dans  les  gammes. 


In  tliib  exercise  tlic  repeated  note  should  be  ac  - 
cenled,  slightly  aspiraled  (ha, ha) the  force  used  in  the 
scales  to  be  eai-efully  avoided. 
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Exercice  du  Triolet.     |        Triplets. 


Tersine. 


En  étudiant  le  triolet,  1  élève  aura  soin  de  mar  - 
quer  la  seconde  note,  afin  d'éviter  l'inégalité.  Or  - 
dinairement  on  a  une  tendance  à  pointer  la  première  note. 

107. 


In  (he  study  of  the 'R-iplet, accent  the  second  fone  in 
order  to  avoid  inequality:  the  pupil  is  inclined  ordi- 
narily  to  accent  the  first. 
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Arpégées . 


Arpeggi , 

113. 


Arpeg^g^io. 
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124. 


Petites  notes. 


Acciaccatura. 


The  appog:gi atura. 


L'  exécution  de  VAypogiatura  n'offrant   pas    de 
difficultés,  elle  peut  être  travaillée  dans  les  morceaux. 
La  durée  de  l'appogiatura  est  très  variable;  eng,'énéral 
elle  s'attribue  la  moitié  de  la  valeur  de  la  note,  qu'elle 
est  destinée  à  orner. 
mnç>  Mordent. 


^^^ 


The  exécution  of  the  appo^iatura  présents  no  diffi- 
culty.  -  It  dépends  on  the  taste;  The  length  of  the  appo- 
ggiatura is  variable -penerally  it  bas  half  the  value  of 
the  note  to  which  it  belongs. 
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Mordente. 
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Grupetfo. 


Gruppetto. 
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Trille. 

Le  seul  moyen  de  parvenir  a  faire  un  bon  frille,p'esf 
do  le  travailler  en  mesure,  en  comptant  le  nombre  des 
battemens.  D'abord  il  faut  le  travailler  lentement;  on 
pourra  en  aup'menter  les  battemens,  lorsque  le  jjosier 
aura  atteint  de  la  souplesse. 

Manière  de  travailler  le  trille. 
Exercise  for  the  art  of  the  trill. 
133. 


31 

Trille.  Tri  Ils. 

To  learn  the  unparalleled  art  of    making   a   good 
trill  is  to  praetiee  iii  time  and  to  eouiit  fhe  niimber 
of  tbe  btnikes.  In  llii"  beginning  praetiee  sli)wly_ 
When  tbe  throat  beeomes  more  flexible  double    the 
strokes. 

Différentes  terminaisons  de  trille. 
Différent  terminations  of  the  trill. 

134.  135.  136. 


Gammes  de  trilles.  Scales  upon  trills. 

Scala  di  trilli, 
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Geimme  de  trille  chromatique.       |      Trill  upon  the  chromatic  scale. 
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Exercice 

pour  faciliter  l'étude  du  trille  aux  gosiers  (jui  man- 
quent de  souplesse. 


Exercise 
for  the  flexibility  of  the  voice  and  to  facilitate  the 
study  of  the  trill. 
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W.  E.  HASLAM .  STYLE  IN  SINGING 


STYLE    IN    SINGING 


BY 
W.  E.  HASLAM 

Price,  $1.50 


HIS  ncw  hook  by  W.  E.  Haslam,  famous  among  the  great 
Parisian  teachcrs  of  Singing,  ìs  an  authoritative  monograph 
on  a  subject  which,  in  spite  of  its  importance,  is  too  often 
treated  only  briefly  and  incidenteJIy  in  vocal  methods.  A 
work  that  has  a  real  interest  for  ali  music  iovers,  amateur  or  prò- 
fcssional,  it  is  well-nigh  indispensable  to  the  teacher,  student,  or  artist. 

To  begin  with,  an  introduction  makes  clear  why  ali  the  really 
great  artists  invariably  control  the  saune  sure  efFects,  vvhile  Chapter  I 
deais  with  the  practical  éducation  of  the  singer:  pose  of  voice, 
technique,  style  and  repertory — eJl  alike  important — are  discussed 
under  separate  heads,  and  the  proper  émission  of  the  voice  is  explained. 

In  Òhapter  11  the  value  of  technique  is  carefully  weighed.  The 
impossibility  of  rendering  passages  in  accord  wiih  the  composer's  in- 
tentioa  when  the  technique  is  imperfect,  is  shown  by  quotations 
from  Lea  Huguenots  and  AiJa,  and  the  true  explanation  furnished 
why  the  celebrated  ténors.  Nourrit  and  Gayarré  could  render  the 
highcr  notes  of  their  registers  pianiaaimo. 

Chapter  111  is  devoted  to  the  analysis  of  style,  whose  three  im- 
portant factors — color,  accent  and  phrasing — are  discussed.  Under 
the  head  of  COLOR  are  considered  the  various  timbres  and  how 
they  are  obtained.  The  section  on  ACCENT  treats  of  verbal  or 
poetic  accent;  musical  accent  and  its  use;  declamatory  singing;  faulty 
syllabic  accent  and  how  remedied.  Under  PHRASÎNG  or  musical 
punctuation  are  given  examples  of  the  prop)er  use  of  musicaJ  and 
verbal  phrasing,  and  the  course  to  be  avoided  \\'hen  the  two  clash. 

In  Chapter  IV  the  fascinatine  subject  of  TRADITION  is  taken 
up.  The  principal  causes  whicn  hâve  led  to  déviations  from  the 
printed  text  arc  considered;  pointages,  ornaments,  and  cadenzai, 
notably  those  of  MaJibraa  Damoreau  and  Sontag,  are  explained  ;  and 
a  page  of  La  Sonnambula,  as  it  shoukl  be  sung,  is  cited  with  the 
originaJ  cadenzas. 

Chapter  V  is  devoted  entirely  to  repertory  and  a  general 
summing-up. 

The  subject'matter  of  this  book,  provided  with  one  hundred 
musical  illustrations,  is  handled  throughout  in  a  manner  that  makes  it 
easy  to  understand  and  comprehend  thoroughiy  ail  the  interconnected 
détail  which  goes  toward  the  making  of  "style"  in  singing,  and  whose 
command  enables  the  singer  to  attain  to  p>erfection  in  his  art. 
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Voi. 


SONGS 


ANTHOLOGY 
2W/ÌM.    of  Italian  song  of  the  17th  and  ISth 
centuries.    j9  &ongs.    *.   e.  2  vols., 
•aper,  cach  $1.00;  cloth,  gilt,  each 
te.OO;  half  morocco,  each  t!  60 

BEETHOVEN,  I..  VAN 
tU/tn.    Op.  SS.     .Vn   die   fcrne   geliebte.     « 
songs.    (.Mastersongs.)  g.  e.  High 
or  low  voice,  cach  4* 

US/m.    6  Songs.  OtasiersoHgs.)  g.  e.  High 

or  low  voice,   cach  ^  40 

The    Iwo    prcccding    vola,    in    one, 
cloth,  gilt,  high  or  low  voice,  each    1  80 


<7«/681. 

24»/2Sa 
7S4/7a5. 

«M/ats. 

6M/674. 

710/71t 
tó'/eOB. 

HÌI04&. 

717/720. 
862/8G8. 
2S8/28». 

Wt/WO. 

342/Sa. 

SM/ltf. 
ÏM/W7. 

tta/st». 

330 /S51. 


BRAHMs  J 
IB  Songs  in  3 


vois.    (_Mastcrson^s.) 
High  or  low  voice.     Each 

cloth. 


40 
2  20 


Voi. 


SOUQS—Ccn/inued 


SCHUBERT,  F, 
3Ô2.       Second  vocal-album.   82  songs.   g.  e. 
Paper,    $2.00;    cloth,    gilt,    $ao0; 
haïf   morocco  $4  50 

701/700.    18  Songs  in  8  vols.    iMastersotii^s.} 


40 

2  20 


g.e. 
vol, 
The   samej   3  vols,    in  one, 

gilt,  eacn  voice 
CHOPIN,  F. 

Op.  74.  17  Polish  songs.  g.  e.  High 
or  low  voice,  paper,  each  60c.; 
cloth.  gilt,  each  1  60 

CORNELIUS,  P. 
6    Songs-      {MasttrsoHgs.i      g.    e. 

High  or  low  voice,  each  40 

PIELITZ,  A.  VON 
Op.    0.      Eliland.      Ein    eang    vom 
Cbiemsee.      10    songs.      (Master- 
tmgs.)     g.   e.     Medium  or  high 
voice,  each  75 

The  same  in  cloth.    See  Jehsbh,  A. 
FRANZ,  R. 

18  Songs  in  8  vols.    (Mastersongs.") 
g.     c.       High,     medium,     or     low 
voice.     Each   vol. 
Thr    same,   3   vols,    in   one,    cloth, 

gilt.  eacii  voice 
QRIEQ,  E. 
6    Sopgs.      {Mastersongs.')      g.    e. 

High   or  low   voice,  each  40 

The  «ame  in  cloth.    See  Jinsbji,  A. 
JENSEN,  A. 
6  Songs.    (Mastersongs.)  g.  e.  High 

or  low  voice,  each  40 

The  same,  with  A.  v.  Ficlifz,  Op.  9, 
Eliland,  and  E.  Grieg,  6  songs, 
in  one  vol.,  cloth,  gilt,  high  or 
low  (medium)  voice,  each  2  66 

LISZT,  F. 

12  Songs  in  2  vols.  (.Mastersongs.) 
g.  e.  High  or  low  voice.  Each 
vol.  JO 

The  same  in  cloth.     See  Mïhdels- 

soiiN.   F.,  6  Songs. 
LOEWE,  C. 

12  Songs  and  ballads  in  2  vols. 
(Mastersongs.)  g.  e.  High  or 
low  voice.     Each  vol.  40 

HBNOELSSOHN,  F. 
Complete    collection    of   songs.      79 
songs.    g.  e.    High  or  low  t/oice, 
■•per,  each  V1.60;  cloth,  gilt,  each 
•2.50;  half  morocco,  each  4  00 

fl    Songs.       (Mastersongs.)      g.     c 

High  or  low  voice,  each  40 

The  same,  with   F.  Liszt,  12  songs, 

in  1  vol..  cloth,  gilt,  each  voice       2  20 
RUBINSTEIN,  A. 
12  Songs  in  2  vols.     (Mastersongs.) 
g.  e.     High  or  low  voice.     Eacn 
vol  40 

The  same,  2   volt,    in  one,   cloth, 

gilt.  each  voice  1  80 

SCHUBERT,  P. 
First  vocal-album.    82  songs.     g.  e. 
High   or  low   voice,  paper,    each 
t2.âO;  cloth,  gilt,  cach  «S.00;  half 
morocco,    cacti  4  60 

Tbe  maid  of  the  mill.  20  songs. 
g.  e.  High  or  low  voice,  paper, 
each  60c.  ;  cloth,  gilt,  each  1  60 

VVinter  journey.  24  songs.  g.  e. 
High  or  low  voice,  paper,  each 
Wc.  ;  cloth,  gilt,  each  1  W 

Dying  strains  14  songs.  g.  e. 
High  or  low  voice,  paper,  each 
anc.  ;  cloth,  gilt,  each  160 

24  Favorite  songs.  g.  e.  High  or 
low  voice,  paper,  escb  68c.  ;  clotli, 
gilt,  each  1  60 


g.  e.   High,  medium,  or  low  voice. 
Each  vol. 
The   same,    3   vols,    in   one,    cloth, 

gilt,  each   voice 
SCHUMANN,  R. 

120/121.  Vocal-album.  65  songs.  g.  e.  High 
or  low  voice.  Paper,  each  11. 50; 
cloth,  gilt.  each  Ï2.50;  half  mo- 
rocco, cach 

632/890.    18  Songs  in  3  vols.    (Mastersongs.) 

f.  e.    High,  medium,  or  low  voice, 
^ch  vol. 
Thr   same,   3    vols,    in   one,   cloth, 

gilt,  each  voice 
TSCHAIKOWSKY,  P. 
712/715.    12  Songs  in  2  vols.    (Mastersongs.) 
g.  e.     High  or  low  voice.     Each 
vol. 
The   same,    2    vols,    in  one,   cloth, 
gilt,  each    voice 
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2  20 


40 
220 
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MENDELSSOHN,  F. 
877.       16    l'wo-part   songs.     g.   e.     Paper, 
7Sc.;   cloth,  gilt,  $1.75;  half  mo- 
rocco 8  25 
RUBINSTEIN,  A. 
8S.       18    Two-part    songs.     g.    e.     Paper, 
81.00;   cloth,  gilt,  $2.00;   half  mo- 
rocco S  50 


VOCAL  METHODS,  VOCALISES, 
AND  EXERCISES 


453. 
454/457. 

458. 
459/462. 

463. 
461/466. 


117. 
118. 
119. 


ABT,   F. 

Op.    474.      Practical   singing   tutor 
(Spicker): 

l'or  sop.  or  ten. 

The  same  in  4  parts,  each 

For  m.-sop.  or  contralto 

The  same  in  4  parts,  cach 

For  bar,  or  bass 

The  same,  parts  1-3,  each 
BONOLDI,  F. 
Exercises  in  vocalization: 

For  sop. 

For  m.-sop. 

For  alto 


BORDOGNI,  M. 
•432/433.  86    Vocalises     (Spicker).     Sop.    or 
m.-sop.    (or  bar.),  each 
82,       24  Easy  vocalises   (introduction  to 
the  36  vocalises) 


I  50 
50 

1  50 
60 

1  50 
60 


00 


100 
60 


•242. 

•248. 
244. 

248. 
291. 

555. 
275. 
278. 
247. 
24& 
245. 


sn. 

918. 
919. 

671/578. 
574/576. 

M6/S57. 

68& 

669. 


CONCONE,  J. 

Op.  9.    50  lessons  for  the  medium 

part  of  the  voice 
The  same  for  contralto 
Op.  10.    25  lessons  for  the  medium 

part  of  the  voice 
Op.  lObis.    The  same  for  alto 
Op.  11.    80  daily  exercises   for  the 

medium  part  of  the  voice 
The  same  for  alto 
Op.  12.    15  vocalises  for  sop. 
Op.  15bis.    The  same  for  contralto 
Op.  17.    40  lessons  for  contralto 
Ttie  same  for  bass  or  Sar. 
The  school  of  sight-singing.     Prac- 
tical method  for  young  beginnera    1  00 
LAMPERTI,  F. 
Uaily  exercises  in  singing 
8  Solfeggi  in  the  modem  stylet 

For  high  voice 

For  low  voice 
Studies  in  bravura! 

For  sop.    8  vols.,  each 

For  m.-sop.    8  vols.,  cach 

For  alto.     3  vols.,  each 
LAMPERTI,  G.  B. 
12  Solfeggi  for  sop.   (or  m.-sop.  or 

ten.).  2  vols.,  each 
80  Preparatory  vocalises  for  sop. 
2»  Preparatory  vocalises  for  alto 


« 


1  00 
100 


75 
1  25 
1  25 


LUTGEN,  B. 

654/656.     Studies     in     velocity.       High,     me- 
dium,  or  low   voice,   each  $0 
930/831.    The  san.e.     Vol.  2.     High  or  low 
voice,  each 
MARCHESI,  M. 
384.       Op.  1.     Elementary  progressive  ex- 
ercises 
891.       Op.    2.     24   vocalises    for   sop.    oc 

m.-sop. 
597.       Op.  3.    24  vocalises  for  sop. 
Op.  21.     The  art  of  singing: 
798.  First  part:  Elementary  and  grad* 

uated  exercises 
794.  Second    part:    80    vocalises    for 

m. sop. 
128.       Op.  32.    30  vocalises  for  m.-sop. 

MARCHESI,  S. 
693.       Op.  15.    20  elementary  and  progres- 
sive   vocalises    for    the    mcdif— 
part  of  the  voice,    i,  e. 
691.       Op.  l&bis.    The  same  for  alto 
MAZZONI,  A. 

292.  Solfeggi    for  the  medium  part   of 

the   voice 

293.  The  same  for  contralto 
NAVA,  G. 

580.        Op.  1.    24  solfeggi  for  alto  and  biM    1  -i, 
581/582.    The  same  in  2  vols.,  each  S 

588.       Op.    Ibis.     24   solfeggi    for    ni.-aop. 

and  bar.  1  IS 

684/585.    The  sanie  in  2  vols.,  each  ij 

586/588.    Op.  9.    ElemenUry  solfeggi  for  the 
medium  part  of  the  voice.   8  vols., 
each 
690.       Op.  88.    61  progressive  mélodies  for 

sop.  and  ten.  1  .^3 

.191/592.    The  sanie  in  2  vols.,  each 
437/438.    Eléments  of   vocalization,  2   vols., 
each 
689.       Practical    method    of    vocaliiatioo 
for  bass  or  bar. 
PANOFKA,  H. 
76.       Op.   81.     The   art   of  singing.     M 
vocalises  for  sop.  (or  m. -sop.,  or 
ten.) 
77/78.     The  same  in  2  vols.,  each 
79.       The    same.      Edition    for    -Ilo    (or 
bar.  or  bass) 
80/81.      The  same  in  2  vols.,  each 
595/596.    Op.    85.     24    progressive   vocalise». 
2  vols.,  eacn 

426.  Vocal  ABC 
The  same  in  2  vols.: 

427.  Vol.  I.    First  lessons  in  singing 

428.  Vol,  II.    21  vocalises 
PANSERON,  A. 

450.       Method  of  vocalization  for  sop.  or 
ten.     Paper,  $2.00;  boards 
451/452.    The  same  in  2  parts,  each 
RUBINI,  G.  B. 
855.       12  Lessons  in  modem  singing  for 
ten.  or  sop. 
85e/867.    The  same  in  2  vols.,  each 
SIEBER,  P. 
72L       Op.  42,  43.    School  of  velocity 
10  Vocalises  and  solfeggiost 

971.  Op.  44.    High  sop. 
730.  Op.  45.    M.-sop. 

972.  Op.  48.    Alto 

973.  Op.  47.    Tea. 

974.  Op.  48.    Bar. 

975.  Op.  49.    Bas» 
88  Eight-meature  vocalisas  for  «•■ 

mentary  vocal  teaebing: 

111.  Op.  92.    Sop. 

112.  Op.  93.    M.-sop. 
lia  Op.  94.    Alto 

114.  Op.  96.    Ten. 

115.  Op.  98.    Bar. 
lia.             Op.  97.    Baas 

VACCAI,  N. 

Practical  Italian  vocal  Betboat 
249.  Sop.  or  ten. 

278.  High  sop. 

•m.  M.-sop. 

27».  Alto  or  bar. 

VIARDOT,  P. 

Ari  hour  of  study.     Exercises  for 
the  medium  part  of  the  voice: 
B.  Vol.  I 

L  Vol.  II 


MT 
885 
M32 
op.l 


Marchesi,  Mathilde  (Graumsinn) 
-Exercices  élémentaires  et 
gradûéf^  pour  le  développement 
de  la  voix,  op.  l._ 

exercises  ^^^^^d  élémen- 
taires et  gradués  pour  le 
développement  de  la  voix 


